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project and that itself takes
time. As far as recording the
album, with the exception of
the vocals, | recorded every-
thing at my apartment. The
vocals were recorded at
Hating Amy’s rehearsal
space in downtown
Binghamton. Modern music
technology has made the
process of creating and
recording music so much
more accessible. Just about
anyone can set up a fairly
cheap recording rig and get
great results without a huge
learning curve," he
expresses.

"I've dabbled in mixing and
mastering when Jake
Severson and | worked on his
al-bum in 2017, but for ‘Ear to
the Stars’ | enlisted the help
of Ashane Silva from
FatPuppy Audio. I'm really
pleased with the work he did.
Ashane is an audio engineer
from Sri Lanka and a real
nice guy. The fact that we
could connect with one
another while being on
opposite sides of the globe is
another testament to how
technology has changed
things." Right now, as
already mentioned Wilhelm is
not igging or touring for this
release. "I've already started
getting together ideas and
concepts for the next project.
My brother and | have kicked
around the idea of doing
some sort of collaboration,
but the details have to be
ironed out still. Definitely look
for me in the future. I'm
hoping that this release is just
the first of many," concludes
George, bringing an end to
our conversation. ‘Ear to the
Stars’ is digitally available on
Amazon, iTunes, and
Bandcamp. It’s also currently
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streaming on Spotify,
iHeartRadio, and Pandora.
Check George Wilhelm out at

{ A, area
prog/instrumental jazz fusion
trio from Turku, Finland. They
have a new twelve track
album out now called
‘Spaced Out' which runs in at
just over sixty minutes long
and is the band’s debut
album. Intergalactic Huso
Orchestra are: Jari Riitala -
lead & rhythm guitars/
keyboards/ bass/ percussion,
and Jimbo Méakeldinen —
drums. The album also
features guest performances
from Teemu Mé&kinen, Kari
Riihimaki, llkka Rantamaki
and Steve Thornbrugh, all on
guitars, and Michael Lake
(trombone), Bill Lieske flute)
and Jussi Makela
(percussion).

It's getting close to 10PM a
few days into June and the
band are sitting outside on a
bench in Turku, Finland on
the bank of the beautiful
picturesque narrow river
Aura, which has been flowing
through the centre of the
town for centuries. This time
of the year it practically never
gets dark in Finland, so, with
the direct rays of the sun
finally falling towards the
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horizon blocked by the
buildings, the amount of light
is pretty much the same as it
would be on a typical slightly
overcast early afternoon in
January. The air is cooling
towards the night after a
surprisingly warm day, close
to the real hot Mediterranean
imports that once in a while
appear in this Northern point.
The slight cloudiness is still
not enough to bring the rain
that the dry earth is
screaming for. When multi-
instrumentalist Jari Riitala
was 12, he managed to talk
his parents into buying him a
two-manual electric home
organ, which felt like a cool
thing, and after a little while,
he also got some lessons
when he realized he could
use a little help to get up to
speed. "Fast forward some
two years, in my class at
school there were a few other
beginning musicians, so we
formed a band, first with me
on keys but pretty soon in
Nightmare Mk Il | was playing
the bass. On the side |
learned guitar and even
drums as well so now, a
dozen or two bands and a
few decades of experience
later, | can practically deliver
a one-man band performance
— not simultaneously of
course but sequentially.
However, | was never much
into practicing for the sake of
practice but rather for the
sake the song, so I'm no
virtuoso with any instrument.
And contrary to the common
conception of rock musicians,
with me it was never about
the chicks, it was all about
the music and self-expression
— already in the first band it
was clear that we would be
writing our own material and
that has never stopped,” he
explains to me. Drummer
Jimbo Makelainen was
maybe 7 years old, when he
heard some old Sweet songs
on the radio. "That music
made a big impression to a
small boy and | started
listening to a lot of music from
that time. At the age of 8 |
found a band named

FREE WITH FIREWORKS #88

Hurriganes. The game was
over, | was in. | built my first
drum kit from industrial food
cans, stolen from the trash
bin at my school. The skins
were made of hard plastic,
the sticks | sculpted from
willow wood — pure
handmade, from the woods of
the forest behind our house.
How about the cymbals then?
| went to a local toy store,
bought some kids’ marching
band cymbals, and voila — my
drum kit was armed and
ready! | also had twin bass
drums, made of a single big
barrel, cut in half," he tells
me." During this time, my
mother thought | should be
playing piano and had me
start piano lessons. | also got
a guitar on my hands, can’t
remember how. Funny times,

anyway."
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The band's new album
‘Spaced Out’ is the debut
album of Intergalactic Huso
Orchestra, the end of a long
journey and hopefully a
beginning of a new one too. It
has more than an hour of
instrumental music derived by
colliding fusion jazz and
progressive rock — albeit not
as purposefully as it sounds.
"These are the tunes that
came out, mostly for this
project in mind, and it sounds
the way it happens to sound,
so the collision course is
more like a built-in feature of
my mindset than anything
really planned," explains
Riitala. "Most of the music is
fairly up-tempo or at least
driving, but there is the
obligatory ballad and two
parts of the Nebula Risa
trilogy are somewhat more
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introspective. Actually, that
trilogy also presents a hint of
the infamous concept album
concept, deriving from the
progressive rock side, but
otherwise the tunes are not
really connected except for
sometimes being a bit
overlapping to make listening
of the complete album a bit
more cohesive experience."
For some reason, Riitala
can't recall exactly why, in the
early days there was a need
to quickly get a name for the
band project. "Intergalactic
Huso Orchestra is what |
dropped basically off the top
of my head and it stuck. Now,
in hindsight, there is some
similarity to Electric Light
Orchestra (my great
favourite!), which may or may
not have subconsciously
influenced the naming
process. And quite alike, our
alter ego has also practically
become IHO, just like the
TLA ELO," he explains.
"Another titbit to note, in this
case, Huso is neither the fish
nor the acronym for some
sound therapy — it is the
location of our rehearsal
space at the time, an old
used-to-be primary school.
And the Intergalactic part
later spawned the Nebula
Risa series song titles and
the cover design." Riitala's
earliest musical inspiration is
his Dad. "Not really able to
play an instrument beyond
attempting a few melodies on
a cheap acoustic guitar but
mostly just singing at home a
lot, thus showing that making
music is acceptable and
allowed even for non-
musicians. In the first band,
the ‘official’ role model was
Hurriganes, who had been
pretty much exceptional in
the Finnish music scene in
the mid-seventies. This is the
perfect place for a funny
anecdote: some five or six
years earlier when the band
was at their hottest, two of
the neighbourhood kids had
their dads carve a dummy
guitar and a bass out of
chipboard and with cardboard
boxes mocking the drums, a
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mini-Hurriganes was ready to
‘play’. | was invited to round
out the trio — as the bass
player(!), although, | have to
admit, at this point before my
musical career | did not quite
get the point and found that
whole game pretty boring,"
he tells me.

Soon after the first band
folder, Riitala found a bunch
new influences from the
seventies hard rock-based
stuff like Deep Purple, Uriah
Heep and Status Quo. The
Police, Steely Dan and Rush
took a little while longer to
digest but perhaps got even
deeper. "Interesting though,
all of these have included
some pretty progressive bits
in their catalogues, so it was
not a large step next to
embrace fusion jazz and all-
out progressive rock, which
largely takes us to the
inspiration behind ‘Spaced
Out'. Originally we set out to
be a fusion jazz band but with
my musical history — and
Jimbo's alike — it was pretty
inevitable there would be bits
of progressive and even hard
rock peeking out and that
would be the angle we
approached fusion jazz."
Jimbo was into the rock’n roll
bands like Hurriganes,
Beatles etc. "That time, |
used to play like Tarzan. But
at the age of around 10,
somebody played me albums
from Billy Cobham, Bill
Bruford and Gene Krupa.
Damn, those guys played
fine. And later | became
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inspired by Thin Lizzy. My
head was so full of these
great artists. Coming back to
the IHO-album, some 20
years back | was looking for a
good bass player. | met Jari
in a jam session and
somehow, | think in a way
that was the very beginning
of this album. | believe our
playing styles complemented
each other. Before this IHO-
album, we were already
together in a band called
Oktoplus, Jari played bass
and keys, and | was playing
drums, but that was a whole
different setup,” explains
Jimno. "IHO started playing
music in an old school
located in Huso, Paimio. We
had a wooden gym as a
rehearsal place which
sounded marvellous. We also
found a guitar player, Teemu,
who played with us, but for
the album his presence
diminished for some technical
issues . Jari pre-recorded all
the keys so that we would
follow a CD player because
during this time we did not
find a keyboard player who
we liked [Jari: did not look
that hard either...]. That was
the beginning of the
evolution, as | see it. Jari is a
great composer, and | enjoy
working in the rhythm section
with him." When he is not
writing or performing, Riitala
has always been interested in
many visual art forms, as a
kid he was drawing a lot and
later he also dabbled with
painting and various other
hand-made graphic forms.
"However, | nowadays mostly
go for Photoshop, where the
majority of the art | create is
somehow practical, i.e.
various cards and album
artwork and such.
Photography too is an
interest of mine although I'm
not a “real” photographer in
the sense that | have not had
the need/time to make the
move to a DSLR from phones
and compact digitals (there’s
an old SLR in the closet still
waiting though). In my early
teens | also used to read a lot
but there just isn’t time for
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that anymore. — maybe a few
book a year and that’s a
shame.," he sighs. "Software
— which is my paying
occupation as well — is
interesting too but
unfortunately also there the
spare time projects | manage
to fit in my schedule seem to
be few and far between. And
of course, the two bunnies
that occupy our living room
(and made a cameo visit in
the album liner notes)
certainly belong to the best
things in life. Like the
missus." Like Jari, Jimbo
does not make music for
living, but music has a very
big role in his life. "I'm
running a laundry and textile
renting company of my own
where | have some 25
employees. A dear hobby of
mine is hot wheels. | have
two Porsche cars, a 911
Carrera 4 and a very old 911
SC Targa. Added to that, |
have an old Honda Four
motorcycle that | enjoy riding
in the summer. You can
believe | have fun driving and
riding them," he tells me.
Well, IHO is a brainchild of a
writer who is categorically
uncapable to write a straight,
normal song and always ends
up with something a little bit
weird, one way or another,
this time in the fusion jazz
meets prog genre. "This
combined with a hard rock-
based drummer fitting himself
into a slot a little foreign, and
we have a wonderfully out-of-
balance starting point.
Complement that with the
same goofy writer thinking
he's a real multi-
instrumentalist and plays
almost everything else
himself although he barely
can, Now there’s a vision
fulfilled! Nah, we have not
done anything completely
new, a big bunch of artists
have been trekking this turf
before. We just did it our way.
And probably that is the
ultimate difference to other
bands," expresses Jari.
"There’s no deliberate
copying and no trying to
make a hit or anything —as if
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it were even possible in this
genre — just the will to go
where we wanted." Being
responsible for practically
everything, Jari think's that
his personal highlight is the
project itself and finally
getting the album out, after all
the hard work, as a real
physical object as opposed to
just a mere download or
stream. "l am very proud of
the whole piece of work, each
and every track feels great to
me, and even though there is
always room for second
thoughts and revisiting and
changing, at this time there is
really nothing that | actually
would like to have differently,
he says with satisfaction.

"This project is also most me
of anything I've been a part
of. Jimbo is a very important
part of the equation but |
wrote the songs (sans one
and a half), played most of
the other instruments besides
drums, produced, mixed,
wrote the liner notes, made
the cover art — you name it, |
did it. This one has my stamp
all over it. The only thing that
comes close in that respect is
the Riitala project, which is
me doing my tunes solo, both
instrumental and vocal,
changing styles for each
tune, but that has not yet
gone beyond the stream in
Spotify et al, so the final kick
is missing." IHO has never
been a live band and it would
require a major
transformation to become
one now. "Unless there
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suddenly appears a way to
clone three of four more
instances of me. Well yeah,
we could recruit a guitar
player, a keyboard player and
a bass player to add the
missing pieces, with the real
me playing whatever is still
required at any one time, but
then it would be somewhat
dubious if that were the same
band anymore. In the
beginning we did have
Teemu as the guitar player
and a CD handling the
keyboard stuff, pre-recorded
by me, so technically we
could have played kind of
live, but that meant playing to
a click and obliterated any
possibility of interaction and
improvisation concerning the
tune format," he expresses.
"Instead of going live, we
probably might consider
making one or music two
videos from the album tracks,
which then would feature
some live-lookalike playing.
Yeh, it's not the same but you
can’t have everything."
‘Spaced Out’ was pretty
much a home-baked project.
The drums were done in a
proper recording studio,
Valtone in Turku, Finland —
wholeheartedly
recommended. "We did track
preliminary bass (me) and
guitar (Teemu) at the same
time but, indeed, they ended
being just that, preliminary,
and hardly anything was used
from those tracks, even the
arrangements were still living
for a long time. The US guest
artists recorded themselves,
delivering their tracks via
Internet. | recorded all other
tracks, mostly at home but
some guests were tracked
elsewhere using a mobile
setup. | also mixed and
produced the whole thing but
Jimbo was very valuable in
offering second opinions," he
explains to me." The project
was a long one; I'm not the
fastest person in the studio,
even in my own, and even
though there are a few first
takes, most of the stuff took
so long because | was all the
time playing at the top of my
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abilities, hearing more than |
could execute, and that
means you need a lot of
takes and comping to pull it
off. Do that alone for most of
the instruments and it just
takes time. Oh, and then
there was something called
life intervening the process
too." As already mentioned,
arranging IHO live
performances would be pretty
difficult — but never say
never. "Actually it would be
very cool to somehow get this
project translated also to a
live stage. Now that the tunes
have been archived on CD in
their current form, it would be
fairly easy to allow that to
change to cater for the
inevitable expansion of
players and soak in whatever
they would be bringing with
them. But it remains to be
seen whether we can pull that
off," he ponders. "There are
no definite plans for a
sophomore effort either.
However, | do have plenty of
old tunes left, also in the IHO
style, and new ones are
coming every now and then;
especially when a project is
activated, | tend to get
inspired and suddenly churn
out a bunch. So | don't see
there would be any lack of
material should we want to
make a second one.
Meanwhile, my solo project
Riitala, as already mentioned,
will be growing more single
releases, possibly an album
as well, and some other
musical co-operation is also
in the works. Jimbo is
working hard on an album of
his own hard rock-based
material under the name
Jimbo’s Garage, where he
plays the drums, most of the
keys and even some guitar, |
play the basses and a little bit
of this'n’that, and IHO guest
Kari Riihiméaki is the primary
guitarist. Oh yes, there are
vocals too, from front row
Finnish hard rock voices, to
be disclosed later," ‘Spaced
Out’ is now available on CD,
and you can also purchase it
digitally through all major
music services.
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Check Intergalactic Huso
Orchestra out at
/

, are a very cool and
interesting instrumental
psychedelic rock band. The
band is based around multi-
instrumentalist Piotr
Szachewicz who is from
Poland, but currently living in
London, UK.

They have a new self-titled
four track CD out now which
runs in at just over fifteen
minutes long and is the
bands second album. When
multi-instrumentalist Piotr
Szachewicz was 7 years old
his parents bought him a
Casio keyboard. "l used to
play with it quite a bit. That
mainly included turning on
the ‘demo’ functionality and
pretending it was me playing
the keyboard. | considered
this a very funny joke at that
time! At some point, my
parents asked if | would like
to take piano lessons, and we
decided to give it a try. | took
piano classes for seven or
eight years. In the meantime,
| also picked up some
classical guitar," he explains
to me. "Everything changed
when | saw Carlos Santana
on television. It must have
been one of the concerts
Santana played in the
nineties with Chester
Thompson on the keyboards
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